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DIRECTOR’S NOTES:

As you sit on this hillside in Paso Robles, imagine a tropical paradise far, far away. If you can give us your
imagination tonight, we can bring you into the world of Rodger's and Hammerstein's South Pacific. However, If you can
imagine beyond the scope of the story being played before you, beyond the fictional characters and familiar songs; and
embrace what it must have been like for the audiences in 1949, when the show opened, then you will truly be in the world of
the show. WWII ended in 1945, and, a mere four short years later, South Pacific premiered on Broadway. To lose sight of the
historical significance of the effect of the show upon its original audience is to weaken the impact of this Pulitzer Prize
winning masterpiece.

The people sitting in the theatre then all knew someone who had died or been injured in the war. They knew what
the Pacific battles were like; the bloodshed, the fearful waiting, the blistering sun, the disease, insects, and stench of rot.
They may have laughed at the comic genius of the songs such as "There is Nothin' Like a Dame", but they were also
painfully aware of the thousands upon thousands of young men and women who died before ever knowing love and the
sweetness of life. When the Seabees, pilots and nurses march offstage in the second act, the audience knew that they were
essentially marching to one of many savage battles fought on the islands of the South Pacific. 29 ships were lost at Guadalcanal
alone. Over 7,100 were killed. People in 1949 knew this. They knew, even with the silly song “Honey Bun” being sung as a
march, that the troops were headed to what likely will be their death, or, at the least, significant pain and loss.

The authors did not have to belabor the obvious. They did not have to explain the nuances of the show. To us it
might seem a bit like culture shock, but to the audiences in 1949, they understood the context, the humor and the pathos.
Nellie and Cable's uncomfortable, deeply embedded prejudice was not often spoken of publicly, and Rodgers and Hammerstein
were genius trail blazers by including this theme in the musical. Although asked repeatedly to remove the song "You've Got
to be Carefully Taught," the composers refused. When Nellie realizes her small-mindedness, when she takes responsibility
for how her prejudices are keeping her from her true love and she desperately wishes Emile back, the audience members in
1949 noticed. Each of them wished someone back. Nellie's plea, spoken to the sky, begging God and the universe, to just,
"Bring him back," to please give her a chance, again, to tell him she loved him, resonated in their hearts. And that audience,
65 years ago, wept.

It is my hope tonight that you can imagine the reality that surrounds this play. And, yet, it is intended to be, above
all, entertaining and inspiring. The audience of 1949 was one thing, but our audience tonight, YOU, are living this story with
us now. And, together, may we be enlivened by the timeless story of love and war and humor and music. As Bloody Mary
compels the sailors and Lt. Cable, "Come away, come away", to our own special island, our production of South Pacific.

ACTI ACTII
Scene 1: Terrace on Emile de Becque’s Plantation Scene 1: “The Thanksgiving Follies”
Dites Moi / /A Cockeyed Optimist / Scene 2: Backstage at “The Thanksgiving Follies”
Twin Soliloquies / Some Enchanted Evening Happy Talk
Scene 2: The Edge of a Palm Grove Near the Beach Scene 3: The Performance Resumes, as in Scene 1
Scene 3: Bloody Mary Honeybun
Thffl'e is Nothin’ Like a Dame Scene 4: Backstage, as in Scene 2
Bali Ha’i You’ve Got to be Carefully Taught /
Scene 4: The Company Street This Nearly Was Mine
Scene 5: Inside the Island Commander’s Office Scene 5: Airstrip on another Part of the Island
Scene 6: The Company Street Scene 6: The Commander’s Office
Scene 7: The Beach ) ) Scene 7: The Commander’s Office - 3 days later
I’m Gonna Wash that Man Right Outa My Hair Scene 8: The Commander’s Office- Two weeks later
A Wonderful Guy Scene 9: The Beach
Scene 8: The Company Street Scene 10 The Company Street

Scene 9: Inside the Island Commander’s Office
Scene 10: Another Part of the Island S

Scene 11: Inside a Native Hut on Bali Ha’i
Younger than Springtime ﬂB .n

Scene 12: Near the Beach on Bali Ha’i

Scene 13: Emile’s Terrace ﬂ\\"lﬂ
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Scene 11 Emile’s Terrace
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